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I
Letter from the Chair

’m writing at the height of mid-summer, as our graduate students, after a too-long hiatus, are eagerly 
exploring museums, architectural and archaeological sites across the world, from Amsterdam to Athens, 

New Delhi to New York. We are all back in archives and museums both over the summer and in our courses, 
thrilled to be peering closely at manuscripts and training zoom lenses on painted ceilings and lofty vaults 
embellished with muqarnas. 

We send hearty congratulations to our senior majors and minors who graduated this spring: Maya Bussey, 
Abigail Chow, Phoebe Chu, Michael Harper, Patricia Kolodziejski, Maria Movsheva, Christian Smith, and 
Margot Steiner. And we celebrate Orsolya (Orsi) Mednyánszky, who successfully defended her PhD entitled 
“Leben Jesu: A pictorial Meditation on Christ’s Vitrues in Late Medieval German Manuscripts” this past 
May. We look forward to seeing the new, exciting directions each of you takes in the next chapter of your 
careers! 

As we send off one group, we welcome another; we are thrilled to have five new graduate students joining 
us this fall: PhD students Lauren Churchwell, Andrew Harvin, Clare Kemmerer, and Yuefeng Wu, and BA/
MA student Michael Harper. Lauren’s interests engage with questions of mimicry and forced displacement 
in the art of the Achaemenid Empire, drawing postcolonial theory into productive dialogue with both epi-
graphic and visual culture materials from the period. Andrew’s interests are also anchored in the ancient 
world; he completed his undergraduate thesis on Hittite art and regional diplomacy, and plans to explore 
the idea of artistic “fusion” in ancient visual culture while at Hopkins. Clare works on the art of late Medi-
eval Germany, focused on the art produced by nuns, with interests in questions of gender, economics, and 
inter-sectarian exchanges and conflicts. Yuefeng studies early modern Italy, 
with a particular focus on antiquarianism and the ways in which Italy sit- What’s Inside
uated itself in relation to Mediterranean histories and a broader world, for 

Faculty News 2example through Jesuit missions in China and their negotiation of both Eu-
ropean and Chinese antiquarianisms. Michael has a deep interest in Italian Graduate News 6
modernism, writing his senior thesis on the contentious and yet important Undergraduates 10
role of photography—an ostensibly static medium—in the motion-obsessed Alunmi News 10
Futurist movement. These five join a robust and vibrant group of colleagues 

Donor & Giftsin our graduate program, and we look forward to sharing our intellectual 13
conversations with them here at Hopkins. Note from Library 13

Lecture Series 13
We welcome a new Austen-Stokes Ancient Americas Endowed Postdoctoral VRC News 16
Fellow this fall, Catherine Popovici, who completed her PhD at the Univer-

Department Eventssity of Texas, Austin on “Stones of Statehood: Art, Politics, and Placemaking 17
in a Classic Maya Landscape.” She brings a deep interest in landscape and In Rememberance 18
the modes of engagement between monumental centers and the surround-
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ing terrain that the Maya pursued as they positioned monumental stelae on hillsides and atop ridges. We look 
forward to hearing more about her work and her treks up and down Maya landscapes in the coming year.

Our faculty also welcomes two new voices into our conversation, both twentieth-century specialists—Mia 
Yinxing Liu and Caroline Lillian Schopp. Mia’s scholarship probes the interstitial spaces between media, from 
cinema and photography to painting and landscape. Her first book, The Literati Lenses: Wenren Landscape in 
Chinese Cinema in the Mao Era (University of Hawai’i Press, 2019), engages with Maoist films in which land-
scape operates as an integral, active element of the cinematic narrative while activating, often quite subtly, the 
film’s relation to earlier historical and art historical eras. Mia’s current project continues this interest in Chi-
nese landscape’s importance for the national imaginary and for critical deconstructions of that imaginary by 
examining the high-powered dialogues between the painter Zhang Daqian and photographer Lang Jingshan as 
they work to trouble the histories of Chinese painting for an internationally dispersed Chinese population in 
the late twentieth century. 

Caroline’s scholarship unpacks the history of performance as it relates to gender, the body, violence, and 
memory. Her first book reads the performance practice of Viennese Actionism against the grain and through 
feminist and queer lenses. Entitled In-action: Viennese Actionism and the Passivities of Performance Art, Caroline’s 
work attends to the politics of not-doing, not-performing, and withdrawing. Her second project looks at the 
late figural styles of Picasso and Matisse as they have been taken up by disparate and diverse feminist artists, 
troubling the relations among abstraction, figuration, and performance via critical, feminist and queer artistic 
interventions by Hannah Wilke, Faith Ringgold, Yayoi Kusama, and others. 

Both Caroline and Mia strengthen our department’s existing engagements with questions of landscape, space, 
and place, gender and feminist theory, intermedial practices, and historiography, art criticism, and aesthetics. 
We’re so excited to welcome them and look forward to the conversations their work will spark in our Hopkins 
History of Art community. 

Rebecca M. Brown
Chair, Department of the History of Art

Faculty News
Rebecca M. Brown published an article on KCS Paniker (1911–77) in South Asian Studies that explored his 
paintings’ “deflection” of the focused gaze through his use of overwhelming detail, translucent layering, and a 
support of anodized aluminum. She continues to work on a book-
length study of Paniker, and also completed several essays this year 
on Dayanita Singh, Annu Palakunnathu Matthew, and Rina Baner-
jee. She and Alyssa Lee (’23) are co-authoring a piece on Banerjee’s 
work, building from Alyssa’s work as a research assistant over the 
last two years. She gave talks at the University of Victoria (BC), to 
the Design History Symposium (Kolkata), and to the Art Seminar 
Group in Baltimore. She explored the modern art of the Middle East 
and South Asia through the lens of women makers, writers, collec-
tors, and gallerists, and reprised her Epistemology of Photography 
seminar—both incredible groups of students whose work and ideas Students in Professor Brown’s Modern Art of Middle 

East and South Asia course (Fall 2021) 
continue to inspire!
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Faculty News
Stephen J. Campbell completed and submitted his and indigenous) among the eighteenth-century Jesuit 
book on Leonardo da Vinci and 21st century con- colegianos of Pisco. In the fall she offers a new course 
troversies about the artist. He wrote articles on Pier ‘Body and Soul’ which examines medicine, its prac-
Paolo Pasolini and on David Bowie’s album design- tices and visual representations in the ancient and 
ers. Other projects in process include The Routledge viceregal Americas.
Companion to Global Renaissance Art, co-edited with 

Marian Feldman gave a virtual talk on the occasion of Stephanie Porras (Tulane U.). At the Renaissance So-
the retirement of two colleagues at Hebrew University ciety of America conference in Dublin he ran a series 
in Israel in October 2021, and ventured out into public of panels with Giulio Sorgini, and took part in a (quite 
again in spring, giving the Elizabeth S. Ettinghausen contentious) roundtable on interdisciplinarity. He 
Lecture for the Princeton Society of the Archaeolog-delivered a paper in April at the Harvard Symposium 
ical Institute of America in Princeton, NJ, in March on Titian’s mythological paintings for Philip II and 
and a members lecture at the OI at the University of lectured on Leonardo at the University of Oklahoma a 
Chicago in May. She also had two articles appear, one few weeks later. He participated virtually in a confer-
in the Handbook of Senses in the Ancient Near East, and ence at Valencia, Spain, on the geographies of artistic 
another in a volume in honor of Holly Pittman (Art/if-transmission in pre-modern Europe.
acts and ArtWorks in the Ancient World). She is current-

Lisa DeLeonardis published “Modeling the Sacred: ly on leave through fall 2022 completing a book on 
The Pyramidal Form and its Resonance in Para- sacred spaces, memory and royal legacies in late third 
cas Sculptural Ceramics,” in Latin American and millennium BCE southern Mesopotamia.
Latinx Visual Culture (English, Spanish, and Portu-

Aaron M. Hyman spent 2021-22 on leave at the New-guese language abstracts: https://doi.org/10.1525/
berry Library (Chicago) and in both Vienna and lavc.2022.4.2.10). Centering on a newly discovered 
various parts of Latin America at work on a new book architectonic form at Casa Blanca, the work articu-
Formalities: The Visual Potential of Script in Art of the lates a multimedia approach to interpreting Paracas 
Early Modern Spanish World. An article drawn from visual culture for which no known language exists. 
this research was published in the April 2022 issue of This summer she returns to Casa Blanca to assess 
Art History. He gave invited lectures at the Newberry 

Luis de Carvajal’s Last Supper with Saint Teresa Aaron M. Hyman looking at pages in a sixteenth-century 
and the Carmelite Community. 1707 Mexican missal at the Newberry 

post-pandemic preservation conditions. For de Gruy-
Library, Northwestern University, California State ter’s Encyclopedia of the Reception of the Bible (vol. 
University, Fresno, and Cambridge University. As part 20, 2022), she published “Andean Visual Arts” in the 
of an ongoing project about histories of material loss chapter on Native Americans. The work draws from 
in colonial Latin America, he organized with Dana a chapter in her forthcoming book that considers 
Leibsohn (Smith College) a symposium at the Clark sacred scripture and its readership (Jesuit, African, 
Art Institute. In spring, he was delighted to travel with 
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Faculty News
graduate students (from art history and across the 3D models of buried Mayan artworks at the ancient 
humanities) through Belgium and the Netherlands as sites of San Bartolo and Xultun, Guatemala. As part 
part of a Virginia Fox Stern center “master class” sup- of the San Bartolo-Xultun Regional Archaeological 
ported generously by the Singelton Center. Finally, the Project, he also participated remotely in ongoing ar-
Latin American Studies Association named Hyman’s chaeological and art historical fieldwork in the Maya 
recent book Rubens in Repeat: The Logic of the Copy in Biosphere Reserve. Rossi was invited to present on 
Colonial Latin America (Getty Research Institute) best this work at Johns Hopkins in the Fall and at the Uni-
book published from 2019-22 in Colonial Latin Amer- versity of Edinburgh in the late Spring. The latter he 
ican Studies.  combined with a research trip on which he examined 

objects in the collections of the National Museum of 
Mitchell Merback enjoyed a triumphant return to full- Scotland. Additionally, Rossi co-authored the article, 
time teaching last year, after being on leave, and eased “The Fox and the Armadillo: An Inquiry into Classic 
into his responsibilities as the current Director of Maya ‘Animal’ Categories,” published in the journal 
Undergraduate Studies as well. A new seminar taught Ancient Mesoamerica in Spring 2022.
in autumn, “Formless / Nameless / Abstract,” attracted 
a lively crew of graduate students, and his “Therapies Ünver Rüstem received the 2022 Alice Davis Hitchcock 
of Art and Literature” seminar, last taught in 2015, Book Award from the Society of Architectural Histori-
was refurbished and updated for a plucky mixed ans for his first book, Ottoman Baroque: The Architec-
audience of grads and undergrads this past spring. tural Refashioning of Eighteenth-Century Istanbul. Two 
Traveling less than usual, Merback appeared on the new pieces related to the book were published in late 
big screen at London’s National Gallery, via Zoom, at 2021: a short essay on the ethnoreligious aspects of 
a symposium held in conjunction with the exhibition the Ottoman Baroque, solicited for JSAH’s “Construct-
“Albrecht Dürer’s Journeys: Travels of a Renaissance ing Race and Architecture 1400–1800” roundtable; 
Artist,” and spoke on Dürer’s journeyman years in Al- and an article in Ars Orientalis on the role of an eigh-
sace, a talk based on his soon-to-be-completed book. teenth-century printed Ottoman atlas in fostering 
Finally, after two years avoiding airplanes, Merback the period’s stylistic cosmopolitanism. He also made 
managed to get himself to Atlanta in April, where he progress on his current book project, Turkish Habits: 
delivered a paper at a conference devoted to “The Ottoman Costume and the Art of Self-Representation, in 
Portrayal of Mixed and Compound Emotions in the relation to which a new essay exploring late Ottoman 
Visual and Literary Arts,” held at Emory University. costume books came out in the 2022 volume Making 

Modernity in the Islamic Mediterranean. Another new 
Franco D. Rossi taught two classes at Hopkins this research project—Ottoman Cypriot architecture and 
past year as the Austen-Stokes Postdoctoral Fellow in its Gothic inheritance—was the subject of talks he 
Art History, and also received several research grants gave at Cornell University and as part of the Virtual 
and fellowships to support his ongoing research. Islamic Art History Seminar.
These include an 
ACLS H. and T. King Jennifer Stager traveled to Athens, Epidauros, Kos, 
Fellowship in Ancient and Rome to differ-
American Art and ent sanctuaries of the 
Culture, as well as a ancient Greek heal-
NEH Digital Human- ing gods Hygeia and 
ities Advancement Asklepios to research 
Grant to create an her second book on 
interactive, publicly art and medicine. 
accessible online Rossi examining Early Classic Maya She presented this 
platform presenting ceramics at the National Museum of research as the Palev- Kalymnos, Summer 2021

Scotland
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Faculty News
sky lecturer at UCLA, at Penn, and as a Kershaw lecturer for the Archeological Institute of America. Jennifer 
also traveled to Pisa to the second stop of her co-curated research station “An Archaeology of Disability” at the 
Gipsoteca di Arte Antica. Jennifer released a refreshed website for the Antioch Recovery Project and published 
“Antiochene Echoes”. In connection with Public Feminism in Times of Crisis: From Sappho’s Fragments to Viral 
Hashtags (2022), Jennifer and her co-author Leila Easa presented several talks. In the fall, she and a colleague 
will convene a gathering at the Met’s exhibition “Chroma,” a subject related to Jennifer first solo-authored book 
Seeing Color in Classical Art: Theory, Practice, and Reception from Antiquity to the Present (2022).  

Nino Zchomelidse has finished an article on two Ottonian legal documents and questions of authenticity. In 
addition, she is completing an essay on artistic and codicological aspects of a Georgian twelfth-century litur-
gical scroll in Tbilisi that builds on a paper delivered at the international workshop on medieval illuminated 
manuscripts held at the Walters Art Museum and Johns Hopkins in October 2019. Last year she participated 
at a conference in Aguilar de Campoo in Spain, with a paper on the Marriage Charter of Empress Theophanu 
(972) and delivered the annual H.P. L’Orange Lecture at the Norwegian Institute in Rome.

New Faculty

The Department of the History of Art is delighted to welcome new faculty 
members Caroline Lillian Schopp and Mia Yinxing Liu in July 2022. 

Mia Yinxing Liu received her Ph.D. in Art History from the University of 
Chicago in 2013, and previously was Postdoctorate Fellow at Yale University, 
Assistant Professor in Asian Studies at Bates College in Maine, and Associate 
Professor in the History of Art and Visual Cultures at California College of the 
Arts, in San Francisco. Her research and writing focuses on landscape in cine-
ma, the intermedial practices in modern art, including painting, photography, 
and film, and the histories of media in modern Chinese art and visual culture.  

Caroline Lillian Schopp recently finished a semester as Guest Professor at the 
Berlin University of the Arts (UdK), after having taught for several years at the 
University of Vienna. She welcomed the opportunity to pursue some art his-
torical passions with a diverse group of practicing artists and students of art. 
Caroline offered seminars on the feminist historiography of performance art, 
art in public space with a focus on the counter-monument, and an excursion to 
documenta 15 asking “What is contemporary art?” In June, she co-organized a 
symposium at the Berlin ICI, “Bad Taste? Culture and Consumption in the Great 
Acceleration.” Focusing on the work of Richard Hamilton and Patricia Piccinini, 
her contribution proposed a reconsideration of the history of kitsch through 
an ecological optic. Caroline is completing a book on Viennese performance 
art titled In-action. She is greatly looking forward to joining the Johns Hopkins 
community this fall. 
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Faculty News
Austen-Stokes Ancient Americas Postdoctoral Fellow

The Department of the History of Art is delighted to welcome the inaugural 
Austen Stokes Ancient Americas Postdoctoral Fellow, Catherine H. Popovici.

Catherine H. Popovici recently completed her dissertation at the University of 
Texas at Austin while in residency at CASVA as the 2020-22 Ittleson Fellow. Her 
doctoral research focused on the intersection of topography and stelae within 
the ancient Maya landscape of Copán, Honduras, which will also be the basis of 
her first monograph. Popovici’s additional research projects center on viewing 
experiences of Maya sculpture as related to weather and atmospheric phenome-
na and an exploration into how quarries and roads were integral components of 
Mesoamerican visual and material culture. As the Austen-Stokes Ancient Amer-
icas Endowed Postdoctoral Fellow, Popovici looks forward to advancing her 
research in dialogue with the Department, working with students to understand 
the relevance of the ancient past in new ways, and thinking about how an art 
history of the Ancient Americas can take shape today.

Graduate News
New Students 

The Department is delighted to welcome four new doctoral students as of Fall 2022: Lauren Churchwell, 
Andrew Harvin, Clare Kemmerer and Yuefeng Wu.  In addition, the Department warmly welcomes Mas-

ter’s student Michael Harper as a member of the BA/MA program. 

Michael Harper, Yuefeng Wu, Lauren Churchwell, Andrew Harvin, Clare Kemmerer
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Graduate News
Benjamin Allsopp has been working this past year on program of nationalist figu-
writing chapters for his dissertation project, “Con- ration in postcolonial India. 
taining, Framing, and Authentication: Interaction In Fall 2021, Ballakrishnen 
Between True Cross Relics and Venetian Painting”. He taught, as Dean’s Teaching 
presented a section of one of his chapters at the JHU Fellow, “Modern Art and Mass 
Graduate History of Art Symposium. In the Spring, Culture,” an upper-level under-
Ben started work on a project with the Center for graduate seminar on the rela-
the Digital Humanities, funded by The Institute for tionship between modern art 
Data Intensive Engineering and Science at Hopkins; and the commodity. A critical 
the project concerns citations of canonical prints by essay on the artist Dayanita 
Albrecht Dürer in sixteenth-century Italy. Ben was Singh (Steidl 2022) was pub- Detail of a late work by 

Mohamedi from a private 
pleased to be invited to present a paper at University lished in June. For 2022-2024, collection in Mumbai

of Michigan’s Art History Graduate Symposium. The Ballakrishnen is the Andrew 
Symposium centers on issues of intimacy, and his W. Mellon Predoctoral Fellow at CASVA.
paper concerns images of anatomy and dissection in 

Christopher Daly spent the year working on his disser-late medieval French manuscripts. It complements 
tation in Italy thanks to a David E. Finley Fellowship the course he will be teaching this Fall as part of his 
from CASVA. In addition, in December he presented Dean’s Teaching Fellowship, “Sex, Death, and Gender: 
a paper at the study day at the Istituto Italiano della The Body in Premodern Art, Medicine, and Culture c. 
Cultura, held in conjunction with the exhibition Bot-1300-1600.”
ticelli artiste & designer (Paris, Musée Jacquemart-An-

Marica Antonucci returned to dré); he also contributed to the exhibition’s catalogue. 
campus to teach the Dean’s Other publications from the year include an entry in 
Teaching Fellowship course the online catalogue Masterpieces from the Clowes Col-
entitled “From Mystique to Cri- lection: Paintings (Indianapolis Museum of Art, 2022) 
tique: Feminism and the Visual and one entry co-authored with Riccardo Massagli in 
Arts 1970 to Present” in Fall the forthcoming La Raccolta d’Arte della Fondazione 
2021, following a Summer 2021 Cassa di Risparmio di Lucca: Volume II.
fellowship at the Center for 

Emily Friedman continued to work on her disserta-Italian Modern Art in New York. 
tion from Paris, where she is in the second year of She presented work drawn 

Marica and Chris in Bologna, her Samuel H. Kress institutional fellowship at the from her dissertation at vari- Italy (Summer 2022) INHA. This past fall, she worked in the department of ous conferences during Spring 
graphic arts at the Musée des arts décoratifs, where 2022 including the Middle 
she consulted on their collection of sixteenth-century Atlantic Symposium, the Center for Italian Modern 
drawings.Art, and the American Association of Italian Studies 

Conference. She co-chaired a panel with Patricia Kim Ella Gonzalez completed her 
at CAA on diasporic monuments. Her article on the third year and passed her com-
work of Ivàn Argote appeared in the Monument Lab prehensive exams. She present-
Online Bulletin in November 2021. ed research at the Feminist Art 

History Conference at American Meghaa Ballakrishnen is currently finishing research 
University in the fall and re-in India as the Asher Family Fellow at the American 
ceived a full fellowship to attend Institute of Indian Studies for her dissertation, “Unti-
the American School of Classi-tled: Nasreen Mohamedi, Geeta Kapur, and the Sub-
cal Studies Athens’ 6-week sum-ject of Abstraction in India, 1950-2000,” which follows 
mer session traveling through- Dani and Ella at the American 

the partnership between an abstract artist drawing on School of Classical Studies, 
out mainland Greece and Crete. Athens.

the international avant-garde and a critic supporting a 
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Graduate News
Bianca Hand worked with the Christine Kim completed her qualifying exams in 
Tayinat Basalt Reconstruction the spring of 2022 and spent the summer in Turkey 
Project in conjunction with the preparing her dissertation prospectus. She received 
Hatay Archaeological Museum a language study grant from the Andrew W. Mellon 
in Antakya, Turkey last sum- Foundation to continue developing her Ottoman 
mer to continue assisting in Turkish with a private tutor in Istanbul. She also visit-
the reconstruction of a stat- ed several sites and collections in Spain and Germany.
ue of an unidentified queen. 

Lauren Maceross concluded her Samuel H. Kress Bianca spent the 2021-2022 
Foundation Pre-Doctoral Institutional Fellowship academic year as the Henry S. 

Bianca joining basalt fragment (2019-2021), and remained in Paris as a chercheuse Blackwood Fellow at the Met- to the statue of an unidentified 
queen accueillie with the Institut national d’histoire de l’art ropolitan Museum of Art. She 

for the Fall 2021 semester to finish fieldwork with the also presented a synopsis of the first chapter of her 
support of fellowships from Johns Hopkins’ Charles dissertation, titled “Rethinking the Other: Proces-
Singleton Center and the Department. She returned sion Scenes in the Royal Palace at Khorsabad,” at the 
to Baltimore for the Spring 2022 semester to continue American Society for Overseas Research conference in 
work on her dissertation as an Alexander Grass Hu-Chicago. This fall, she will continue her dissertation 
manities Institute Graduate Research Fellow. research as the 24-month Ittleson Fellow at the CAS-

VA. Orsolya Mednyánszky successfully defended her dis-
sertation on late medieval devotional art in May and Max Hernanadez finished his 
continues her curatorial fellowship at the Walters Art coursework in June. He spoke 
Museum.at the 9th Quadrennial Renais-

sance sculpture conference in Kimia Maleki completed her second year of course-
October. This Winter he trav- work and enjoyed being part of the lecture series or-
elled around central Italy for ganizing team for 2021–2022. In the summer of 2022, 
research and to see new exhibi- Kimia did an internship at the Islamic Art Department 
tions on late-Medieval painting of the Metropolitan Museum of Art with the help of 
and Sculpture. He has a forth- the Hall Art Museum Fellowship. She also published 
coming essay on 15th-century 

Max  at Casa Buonarroti, Flor-
ence, March 2022. “Connecting a Divided World: A Brief History of Iran’s 

painting in the Florentine mon- Postal System” on Ajam Media Collective.
astery of Santa Maria degli Angeli. This summer he is 

Kay Min completed her coursework during the 2021-travelling in Italy and Germany.
2022 academic year, writing on a range of topics, in-

Laura Kaye (BA 2021) complet- cluding the visual metaphor of the cylinder compared 
ed the History of Art Master’s to the structure of the Mesopotamian cosmos and the 
degree in May 2022, finishing ambivalent symbolism of the serpent in depictions 
their fifth year in the depart- of St. John the Evangelist and the poisoned chalice in 
ment. Laura will be staying in Hans Memling’s oeuvre. In the summer, she traveled 
Baltimore as a development co- to France, Italy, and Germany to visit libraries, sites, 
ordinator in the Brady Institute and museum collections. She particularly enjoyed 
of Urology at Johns Hopkins seeing the re-opening of the Musée de Cluny and the 
Hospital, and she looks for- Laura at the graduation cloister capitals of Monreale Cathedral.
ward to staying in touch with 
the Hopkins art history community.



DEPARTMENT OF THE HISTORY OF ART JOHNS HOPKINS UNIVERSITY 9

Graduate News
Danielle Ortiz has finally made Celia Rodríguez Tejuca passed 
it back to Greece to excavate at her qualifying exams in late Jan-
the Athenian Agora for Sum- uary. She spent the rest of the ac-
mer 2022. She has spent eight ademic year visiting archives and 
weeks working in the trenches collections in the Netherlands, 
that span from the Mycenaean France, Spain, and Peru, largely 
period until the modern day. thanks to the generous support 
She is also using her time in of Cooke and Katzenellenbogen 
Athens to survey some ancient Fellowships. In May, she partici- Celia studying a painting with 

and modern architecture for her n a wee tographic view of Huan-Dani sorting materi k-long master class a caral from pated i cavelica at the collection 

research projects. 
water floatation soil samples

in Belgium co-sponsored by the of the Minas de Almaden y 
Arrayanes

Stern and the Singleton Centers 
Rachel Remmes submitted her prospectus, “The dedicated to the study of Northern European print 
Threat of Dualism: The Genesis Program in the Thir- culture during the Catholic Reformation. In late June, 
teenth-Century Abbey Bible.” She spent time in Italy she presented a paper about an 18th-century natural 
doing research at the end of August. history publication printed in Havana at a conference 
Antongiulio Sorgini was a fellow at the Kunsthis- on book history in the Spanish Empire, co-organized 
torisches Institut in Florence in Fall 2021 where he by the University of Oviedo and Queen’s University 
continued to develop his dissertation on the early Belfast. Celia was also awarded a Johns Hopkins Pro-
modern art and architecture at the shrine of the Santa vost’s Office Covid Relief Travel/Research Fellowship, 
Casa in Loreto, Italy. While in Florence, he encoun- which she will use in 2022-2023 to complete archival 
tered several colleagues similarly interested in Loreto; research related to her dissertation.
together, they organized a conference at the Cour- Rachel Young filed her dissertation prospectus in the 
tauld Institute of Art entitled “The Itinerant Shrine: fall, titled “Picturing Medium: Contours of the Ital-
Art, History, and the Multiple Geographies of the Holy ian Reproductive Print, c. 1565-1636.” She presented 
House of Loreto” (June 30 – July 1, 2022). material from this project at the JHU Graduate Stu-
Matthew Sova traveled to Munich, in September 2022 dent Symposium, and spent the spring and summer 
to begin his two-year position as a Kress Fellow at the visiting print rooms in the US and Europe. In May, 
Zentralinstitut für Kunstgeschichte. In the past year, she participated in an interdisciplinary master class 
he has continued research for his dissertation on on print culture during the Reformation in the Catho-
medieval tomb of Christ reconstructions, working at lic Netherlands, hosted by the Stern Center on site in 
archives, collections, and libraries throughout Germa- Antwerp and Brussels.
ny and undertaking numerous site visits.

Benjamin Stolurow was on leave Dissertations
from the Department  for the Orsolya Mednyánszky, “Leben Jesu: A Pictorial Med-
2021-22 academic year. He will itation on Christ’s Virtues in Late Medieval German 
return in the fall and, through Manuscripts” 
the support of a DTF, will lead 
an undergraduate seminar in 
the spring.

Ben and his wife, Natalie, exiting 
the San Francisco courthouse after 

their wedding
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Undergraduate News
Maya Bussey graduated with a BS in Molecular and Cellular Biology with a minor in the 
History of Art and will be continuing her education at Washington University School of 
Medicine in St. Louis to obtain her MD degree. She will spend her summer traveling to 
Hawaii and other places to relax while she transitions into graduate school life.

Hanije Guo enjoyed her first year in the department, exploring a wide range of subjects 
with professors and teaching fellows. With the generous support from the Hall Museum 
Internship Fellowship, she began working as an archival intern at the contemporary artist 
Cai Guo-Qiang’s studio in the summer of 2022. She acquired knowledge of archiving art-
works made by different mediums and building research databases.

Michael Alexander Pio Harper graduated this past Spring, majoring in History of Art and 
minoring in Museums & Society. He is ecstatic to be a Master’s student in the Depart-
ment and to continue working with the faculty, PhD students, and undergraduates, as 
well as devoting himself whole-heartedly to the art historical discipline. He completed an 
Honors Thesis, titled “Force-Lines and Fault Lines: Paradoxes of Movement, Art Histo-
riography, and Photography during Italian Futurism’s ‘Classical’ Period (1909-1914),” 
under the supervision of Rebecca Brown and Stephen Campbell. Writing his thesis has 
been one of the most rewarding experiences he has had during his college experience. 
Michael’s interests lie in the early avant-garde and especially with Italian Futurism. As a 
MA student, he hopes to refine his skills as an art historian and looks forward to applying 
to PhD programs in the coming months.

Alumni News
Ann Hagerty Boyce (BA) received a master in Architecture from Univ. of Pennsylvania in 1977 and has been 
practicing since then.

Sarah Braver (BA) is pursuing a Master of Social Work (MSW) with a clinical concentration at Saint Louis Uni-
versity. Currently, she is a Crisis Counselor on a mobile crisis response team in Southern Illinois. In addition, 
Sarah facilitates group therapy for older adults with dementia and their caregivers at the Saint Louis University 
Aging and Memory Clinic. Sarah will begin a 9-month clinical internship in August at a private practice in St. 
Louis that specializes in Dialectical Behavior Therapy. Although Sarah is no longer in the field of art history, 
she incorporates art into her therapy sessions as often as she can and hopes to pursue art therapy in the future.

Michael Brenson (PhD) was an art critic for The New York Times from 1982-1991 and 
for almost twenty years a member of the sculpture faculty in Bard College’s Milton Av-
ery Graduate School of the Arts. He is currently the artistic director of the Jonathan and 
Barbara Silver Foundation. His biography of David Smith, David Smith: The Art and Life of a 
Transformational Sculptor, will be published in October by Farrar, Straus and Giroux.
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Alumni News
Adam S. Cohen (PhD) would like the now-famous a year at the 
to bring attention to the follow- artist. Garrard’s University of 
ing publication: The Visualization third book on Pennsylvania 
of Knowledge in the Medieval and Artemisia (2020) in 1979-80 
Early Modern Period, ed. Marcia positions the and began 
Kupfer, Adam S. Cohen, J.H. Chajes artist among teaching 
(Turnhout: Brepols, 2020). Barbara the feminist at Pomona 
Newman’s glowing review of this debates of her College in Claremont, CA, from 
rich book is available at the TMR time. Other publications include 1980 to the present. Georges’s field 
website. Brunelleschi’s Egg: Gender, Art, and is Italian Renaissance and work 

Nature in Renaissance Italy (2010), is on Medieval and Renaissance 
and articles on Michelangelo, Genoa. George will be retiring in a 
Leonardo da Vinci, Titian, Jacopo couple of years while continuing to 
Sansovino, Sofonisba Anguissola work on Genoa, most recently, on 
and Giovanna Garzoni in major the Virgin Mary as Queen of Genoa 
scholarly journals. With Norma in 1637, a fascinating story of a 
Broude, Garrard created and edited republic claiming equal diplomatic 
four books that became basic texts status to rival principalities (in par-
in art history and women’s studies ticular Turin), which resulted in a 

Jaroslav Folda’s (PhD) latest publi- courses: Feminism and Art History new urban iconography and set of 
cations include “Crusader Gothic,” (1982); The Expanding Discourse ceremonies around the feast days 
delivered as the Inaugural Lecture (1992); Reclaiming Female Agency of the Virgin Mary, particularly the 
for the colloquium, Transferts (2005); and The Power of Feminist Ascension on August 15. These 
Culturels/Cultural Transfers: Art: The American Movement of the claims by the Genoese republic 
France et Orient Latin aux XIIe et 1970s (1994). In 2010, Garrard and were contested by the Archbishop 
XIIIe Siecles, at the University of Broude’s colleagues at American of Genoa and Pope Urban VIII Bar-
Poitiers – CESCM, April 24, 2019; University initiated an ongoing berini, by France and even Spain, 
published in the Actes, eds. Martin Feminist Art History Conference in Genoa’s ally and protector. Fasci-
Aurell, Estelle Ingrand-Varenne, their honor, which saw its seventh nating politics and issues of repub-
Paris: Classiques iteration in 2021. lic and monarchy in the Baroque 
Garnier, 2021, period, central to Genoa’s image as 
pp. 23-60. And a Kathryn Gerry (PhD) has recently a “royal republic”.
review C. Ales- edited a collection of essays on 
sandri, ed., ‘The the topic of how (and why) we Dr. Irene Kabala (PhD) has pro-
Restoration of the use surviving textual evidence to duced a number of articles and an 
Nativity Church in better understand the lost material art appreciation textbook titled 
Bethlehem’, Lon- culture of medieval Europe: Lost Art: A Human Experience. She is an 
don: CRC Press/Taylor and Francis Artefacts from Medieval England and avid art collector with an extensive 
Group, 2020, for the journal, Cru- France; Representation, Reimagina- collection that spans the globe.
sades, 20 (2021), pp. 267-275. tion, and Recovery, coedited with 

Laura Cleave (May 2022). Prof. Marsha Libina (PhD) has 
Mary D Garrard (PhD) is Professor been Assistant Professor of Art 
Emerita of Art History at American George Gorse (BA) History at the American University 
University, is a leading feminist Graduated from Johns Hopkins in of Paris since 2019. Before arriv-
art historian. Her groundbreaking 1971, and went to Brown Universi- ing at AUP, she was a Fellow at the 
book on Artemisia Gentileschi ty for his M.A. and Ph.D. in Art His- Centre for Reformation and Re-
(1989) launched modern studies of tory in 1974 and 1980. He taught naissance Studies at the University 
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Alumni News
of Toronto and a tions this year. One is a book titled Surgery: Flight 
Volkswagen-Mel- Woodland Imagery in Northern Art, Surgeon, Army 
lon Fellow in c. 1500-1800 published by Lund astronaut candi-
Residence at the Humphries on March 1, 2022. The date, MASH sur-
Lichtenberg-Kol- other is an article, “ars ponendi geon - Grenada 
leg Institute. luccm: The Riddle of the the Grove: Invasion, Hospi-
Libina has just A Study in the Visual, Poetical, Or- tal Commander 
published her namental and Ecocritical Aspects - Desert Storm, 
new book Sebastiano del Piombo of the Grove,” in Spiritual Vege- all the while continuing clinical 
and the Sacred Image: Mediating the tation: Vegetal Nature in Religious surgical practice. Government: 
Divine in the Age of Reform (Brepols, Contexts Across Medieval and Early White House Office of Science and 
2022). The book offers a critical Modern Europe, eds. Guita Lamse- Technology Policy (OSTP) Com-
reevaluation of the devotional art chi and Beatrice Trinca, V & H uni- mittee on Health, Food and Safety. 
of Sebastiano del Piombo (1485– press. Leopoldine is now officially Medical: Numerous committees 
1547), an important Venetian artist an Independent Scholar dividing of American College of Surgeons 
whose Roman work stands at the her time between Baltimore, MD (ACS), past-president of many 
nexus of questions regarding art, and Houston, TX. surgical societies, on the editorial 
religious reform and the largely board of numerous surgical and 
unexplored history of artistic col- Emma Rocha (BA) currently works scientific journals, and active in 

laboration. This as the curatorial assistant at the numerous engineering societies. 
volume presents New Bedford Whaling Museum in 
an in-depth Massachusetts. She has assisted Daniel Weiss’s 
exploration of with the logistics of planning and (PhD) new book 
how Sebastiano’s installing many recent exhibitions, to appear in Octo-
experiments including the Albert Pinkham Ry- ber, Why Museums 
with the sacred der retrospective and the Domin- Matter, published 
image – like gos Rebelo retrospective. She was by Yale University 

Michelangelo’s – were formulated assistant editor for the museum Press.
in response to the early years of for the catalogues accompanying 
Catholic reform. both exhibitions. She is currently 

a degree candidate in the Master’s Nicole Ziegler (BA) 
Alision Luchs (PhD) continued her program for Museum Studies at is graduating from 
work as curator of early European the Harvard Extension School. Columbia Busi-
sculpture at the National Gallery And, she finally has a cat! ness School and is 
of Art, looking forward to her 40th pivoting into the 
year in the department of sculpture Richard Satava, MD PhD(hc) FACS cannabis sector.
and decorative arts in 2023. (BA) COL(ret), MD FACS, is Pro-

fessor Emeritus of Surgery at the 
Kent Lydecker (PhD) retired in University of Washington Medical 
2016 after a 42-year career in Amer- Center (Seattle). Past Positions: 
ican Art Museums the National Professor of Surgery Yale Univer-
Gallery of Art, the Art Institute of sity, Professor of Surgery Walter 
Chicago, the Metropolitan Muse- Reed Army Medical Center, Pro-
um of Art, and the Museum of Fine gram Manager Defense Advanced 
Arts, St Petersburg Fl. Research Projects Agency (DARPA) 

and Senior Science Advisor US 
Leopoldine Prosperetti (PhD) is Army Medical Research Com-
glad to announce two publica- mand. During 23 years of Military 



DEPARTMENT OF THE HISTORY OF ART JOHNS HOPKINS UNIVERSITY 13

T
Donors & Gifts

hank you to our donors who gave during academic year 2021-2022! It would not be possible to continue 
the tradition of academic excellence without the generous support from our donors.  The Department 

would like to thank the following:

Ms. Constance R. Caplan Mr. Russel A. Herz
Dr. Daniel Weiss Anonymous
Dr. Alice H. Beckwith Dr. Carol A. Nathanson
Dr. Lola B. Gellman Mr. Gregory Allgire Smith
Dr. Susan MacMillan Arensberg Dr. Mary L. Wood
Dr. Jaroslav T. Folda Dr. Saul E. Zalesch
Mr. Anthony M. Bond Mr. John H. Moorhead

Caplan-Rosen Lecture 
November 29, 2022:  Krista Thompson, Northwestern University

Upcoming Events 
For more information about upcoming events, scan the QR code or visit our website: https://
arthist.jhu.edu and https://arthist.jhu.edu/events/

A Note From The Library
In the coming few years, the library will undergo many important changes: a library renovation, implemen-
tation of a new Integrated Library System (ILSww), and most importantly the appointment of a new Dean of 
the University Libraries, Archives & Museums. As many of you know, after years of outstanding service, Dean 
Winston Tabb is retiring. 

Please consult the Art History Research Guide and Database List to explore our resources.

2021–2022 History of Art Lecture Series 

of the Histor
We kicked off this academic year’s lecture series on September 28th by welcom-

ing Franco D. Rossi, the Austen-Stokes Postdoctoral Fellow in the Department 
y of Art, to speak about political ecologies and history-making in an-

cient Maya schools. In his talk, Professor Rossi explored “the intersection of visual 
media, education, and history-making in Late Maya polities.” His lecture also high-
lighted the role of indigenous Maya education systems by examining material re-
cords of different curricula and educational orders. Based on his extensive fieldwork 
experience in Xultun, Guatemala, Professor Rossi presented original archaeological 
research about an ancient institute of Maya learning found at Xultun (dated to 750-
800 CE). Attendants enjoyed learning more about Dr. Rossi’s research, which con-
tained many engaging images by him of interior murals in Xultun, Guatemala. 

Revisions of Sovereignty:
Political Ecologies & History-making 
in an Ancient Maya School
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On November 2nd, with the number of COVID-19 cases rising, we wel-
comed Nancy Um from Binghamton University (now Associate Director 
for Research and Knowledge Creation at the Getty Research Institute) 
to speak about “Coins, Currencies, and Material Exchange across the 
Indian and Atlantic Oceans at the Cusp of the Eighteenth Century” over
Zoom. Prof. Um shared her findings about a late seventeenth-century 
silver coin from Yemen, which was unearthed in Rhode Island in 2014. 
Drawing on numismatic evidence and Indian Ocean trade sources, her 
talk explored the potential unacknowledged connections between the 
mountains of the southern Arabian Peninsula and colonial New En-
gland. During the Q&A session, audiences became interested in learning more about “the dynamic charac-

cross maritime spheres.” ter of early modern monetary systems and shifting regimes of value a

 

On Thursday, December 2nd, 2021, Professor David Roxburgh, the Prince Al-
aleed Bin Talal Professor of Islamic Art History at Harvard University, present-
d on Zoom his talk «Painting and Poetry in Muhammad Juki’s Shāhnāma‰ 
s part of the Department of History of Art Lecture Series. Art historical studies 
f illustrated copies of Abu al-Qasim Firdawsi’s Shāhnāma (Book of Kings) have
ended to focus on the ethical-political dimension of the epic Poem and its 
apacity to address 14th- and 15th-century royal viewers through a form of mir-
oring, connecting the literary past to the historical present. Roxburgh argued 
hat this emphasis on royally-sponsored manuscripts as vehicles for instruc-
ion, praise, or self-fashioning, has been developed at the detriment of other 
pproaches whose full potential remains unrealized. The lecture considered the
nterrelationship between Firdawsi’s poetry and the paintings that artists de-
 combined in the matrix of the manuscript. Particular attention was devoted to 
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veloped and how these were
narrative through the masnavi form of Persian poetry, and the choices made by a
they would represent and how.

On December 7th, Sarah Lepinski, Associate Curator of Greek and Roman Art at 
the Metropolitan Museum of Art, delivered a talk titled “Color, Matter, and Ma-
teriality in Roman Art.” She spoke about the range of considerations involved in 
making curatorial decisions for the Summer 2022 exhibition “Chroma: Ancient 
Sculpture in Color,” as well as changes in scholarly approaches to ancient poly-
chromy, its intermedial relevance, and its immediate and later reception. Anoth-
er key aspect of Dr. Lepinski’s talk was effective exhibition design; she discussed 
possible design and layout choices and potential applications of contemporary 
technologies to enhance the visual communication of the final exhibition.  

On March 1st, Daniela Bleichmar, Professor of Art History and History at the 
University of Southern California, presented “The Interpretation of Mexican Indi
Modern European Collections,” a lecture that examined how collectors and scho
enteenth-century Europe interpreted objects from pre-Hispanic and early coloni
ratives about Mesoamerican indigenous people. Focusing above all on pictorial 
and stone mosaics, Prof. Bleichmar discussed how these objects led to a critical 
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Detail of the west wall of the cubiculum (bedroom) 
from the Villa of P. Fannius Synistor at Boscoreale, 
ca. 50–40 B.C. 03.14.13a–g. Rogers Fund, 1903.
The Metropolitan Museum of Art, New York.

C O L O R ,  M A T T E R ,  &  M A T E R I A L I T Y  
I N  R O M A N  A R T  

D R .  S A R A H  L E P I N S K I  THE METROPOLITAN MUSEUM OF ART

THE DEPARTMENT OF THE HISTORY OF ART LECTURE SERIES
JOHNS HOPKINS UNIVERSITY

F O R  M O R E  I N F O  +  Z O O M  L I N K ,  V I S I T  https://tinyurl.com/8r28ae6t

Sifting through the Treasure Chest: 
Coins, Currencies, & Material Exchange across the Indian 
& Atlantic Oceans at the Cusp of the Eighteenth Century

Prof. Nancy Um, Binghamton University 

THE DEPARTMENT OF THE HISTORY OF ART LECTURE SERIES AT JOHNS HOPKINS UNIVERSITY

NOVEMBER 2, 2021, 6PM EST |    For more info + Zoom link, visit https://tinyurl.com/f4n3f52d 
Im

age Courtesy of AP N
ew

s

Silver Arabian coin struck in Yemen in 1693 resting on a piece of 17th century pottery featuring a likeness of Queen Mary.

2021–2022 History of Art Lecture Series 

Painting and Poetry in 
Muhammad Juki’s Shāhnāma

David Roxburgh
Prince Alwaleed Bin Talal Professor of  Islamic Art History

Harvard University
Thursday, December 2nd, 6:00 PM EST, on Zoom

Please register at https://bit.ly/30QsAgY

The Johns Hopkins University Department of  the History of  Art Lecture Series  

The dīv Akhvān lifts the sleeping Rustam, Shahnama of Firdawsi, Herat, c. 1440. Royal Asiatic Society, no. 239, f. 165v. 

Image Description: Manuscript page showing a demon carrying a sleeping, armor-clad man above its head. A body of water holding another male figure and various reptiles is 
shown at the bottom left and Persian script fills a box in the upper left corner.
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2021–2022 History of Art Lecture Series 
spatial parameters, a process that envisioned the Aztecs as an ancient society inhab-
iting a geographically imprecise realm of cultural unspecificity. 

On March 15th, Philippe Cordez, Director of the German Institute for Art History 
in Paris joined us on campus and lectured on “The Stones of Israel: Cameos, Jews, 
and Christians in the Thirteenth Century,” which addressed the phenomenon of 
thirteenth-century cameos depicting scenes from the Old Testament, thought by 
medieval Christians to have been carved by Jews during Exodus. Prof. Cordez situ-
ated these cameos within the political and artistic environment of medieval France, 
contextualizing their use and meaning in light of contemporaneous anti-Jewish 

policies, and their relation to other cameos 
ith ancient lineage, like the Great Cameo 
f France at Sainte Chappelle. The lecture 
as followed by a workshop on March 16th, in which Prof. Cordez shared 

dies oriented projects, with 
ildegard Von Bingen in the 

hic enameled table fountain 

ritical research perspectives from object-stu
ase studies including a crown belonging to H
begg-Stiftung  and a fourteenth-century Got
t the Cleveland Museum of Art.  
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This year’s annual Caplan-Rosen lecture had to be rescheduled and we look forward to welcoming Krista Thomp-
son, Mary Jane Crowe Professor in Art History at Northwestern University on November 29th to join us in person 
in Baltimore. 

Distinguished Lecture in Art of the Ancient Americas

T
 

he Department welcomed Heather Hurst of Skidmore College for two lec-
tures on the ancient Maya, April 21, 2022. The talks had been delayed and 

re-scheduled during the pandemic to make possible an in-person event. “The 
Burial of Images: The Termination of Figural Murals in Maya Culture” was pre-
sented to students and guests in Prof. DeLeonardis’ Tombs for the Living semi-
nar. Hurst detailed the creation, destruction, and interment of painted fragments 
from several sites, underscoring the significance of each act according to Maya 
cosmology. That evening, “The Seat of Kings: An Investigation of Xultun’s Royal 
Complex” was presented to a specialist audience. The talk was particularly in-
triguing for its exposition of the strategy undertaken by Classic Period royals at 
Los Árboles to configure an ancestor-focused visual narrative in the face of great-
er sociopolitical changes in the Guatemalan Petén. Hurst’s lidar data showed a 
previously unrecognized expanse of building complexes that comprise the Los 
Árboles acropolis.
 

THE INTERPRETATION OF MEXICAN 
INDIGENOUS OBJECTS IN EARLY 
MODERN EUROPEAN COLLECTIONS

REGISTER AT HTTPS://TINYURL.COM/MRYWYJ9J

THE DEPARTMENT OF THE HISTORY OF ART 
LECTURE SERIES AT JOHNS HOPKINS UNIVERSITY

MARCH 1
6:00 PM

DR. DANIELA BLEICHMAR (UNIVERSITY OF SOUTHERN CALIFORNIA)

Hans Burgkmair, African youth costumed and 
accoutered
with Tupinambá and Aztec objects,1520-1530. 
© Trustees of the British Museum.ST
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Greetings from the VRC

The Visual Resources Collection (VRC) has continued to be flexible 
with student staff working in a hybrid fashion since the return to 

campus in Fall 2021, but has also been pleased to welcome staff back to 
the office during the spring and summer. We are excited to report that 
collections continue to grow and services to expand. Of especial note, 
as part of a continuing collaboration with Sheridan Libraries Special 
Collections and Academic Liaison Donald Juedes, the VRC worked with 
Curator Sam Bessen to add the Johns Hopkins University Collection of 
Middle East-inspired Sheet Music to our online collections. Additionally,
we have continued adding images to our teaching collection, including 
almost 37,000 images of world architecture. We look forward to a new 
academic year of workshops, collection development, course visits, and 
image consultations. 

Congratulations to VRC employees Michele Asuni, Alana Barry, Caroline Lacy, and William McBride who all 
graduated this academic year. 

Michele successfully defended his dissertation in the Department of Classics this spring. Since starting at the 
VRC during the summer of 2015, Michele has been an essential staff member, assisting with a multi-year transi-
tion to a new online collection platform, as well as with numerous cataloguing and outreach projects.

International Studies and East Asian Studies major Alana Barry began her VRC tenure in 2019 to assist the VRC 
in translating text and cataloguing images for the Johns Hopkins University: Chinese Public Health Campaign 
Slides 1950s-70s collection. Since then she has been a crucial member of the VRC team, helping with countless 
other projects, including cataloguing a collection of images relating to the history of medicine.

Writing Seminars major Caroline Lacy started working remotely at the VRC in early 2021. Showing extreme 
adaptability, Caroline quickly became a valued member of the VRC, assisting with the cataloguing of thousands 
of images of global architecture. 

Film and Media Studies major William McBride commenced his time at the VRC in 2019 by playing a pivotal 
role in the inventorying the VRC’s 35mm slide collection, completing the majority of 80,000 records over that 
first summer.  

Thank you to all of our graduating students for all of their dedication and exemplary work! 

Lael Ensor-Bennett, Curator, VRC 

 

VRC summer staffers Sam Godinez and Josie Zhou 
hard at work keeping in-person projects on track

Congratulations, Lael Ensor-Bennett

The Department of the History of Art is thrilled to announce that Lael Ensor-Bennett, Curator of the Visual 
Resources Collection, has received a Nancy DeLaurier Award (NDL) from the Visual Resources Association. 

Congratulations to Lael on this well deserved honor!
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Department Events 
Class Trip to Washington DC

In May 2022, Prof. Rüstem took a group of students from his graduate 
seminar “Contested Patterns: Islamic Art History and Its Challenges” to 

the National Museum of Asian Art in Washington, DC. They were first shown 
the main Islamic gallery by Dr. Simon Rettig, Associate Curator for the Arts 
of the Islamic World, who shared his thoughts on some of the highlights 
of the collection and answered students’ questions on topics ranging from 
the artworks’ original functions to modern curatorial practices. Following 
this part of the visit, the group joined Dr. Massumeh Farhad—Senior Asso-
ciate Director for Research, Chief Curator and The Ebrahimi Family Curator 
of Persian, Arab, and Turkish Art—for a tour of her exhibition “Fashioning 
an Empire: Safavid Textiles from the Museum of Islamic Art, Doha,” which 
featured an impressive array of seventeenth-century Persian textiles together 
with contemporary full-length portraits of figures wearing clothes made of 
such fabrics. Dr. Farhad discussed her vision for the exhibition and spoke 
with the students on a number of themes that related back to the seminar, 
particularly ornament and its meanings. Some of the participants in the “Contested 

Patterns” trip to Washington, DC.

urators Dr. Massumeh Farhad and Dr. Simon 
Rettig with students during a visit to the exhi-
ition “Fashioning an Empire: Safavid Textiles 

from the Museum of Islamic Art, Doha”

Spring Reception 2022

On April 27, 2022 after two years the History of Art department held a long anticipated in person Spring Re-
ception. Professors, students, and staff were able to come together to celebrate and congratulate graduate 

students and graduating seniors! 

C

b
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In Remembrance 
This year, we mark the passing of two former departmental colleagues and mentors, 
Charles Dempsey and John White. 

John White, Chair of the History of Art department at Johns Hopkins University 
from 1967–71, passed away on November 6, 2021. A specialist in Late Medieval 

and Early Modern Italy, his publications include the landmark The Birth and Rebirth 
of Pictorial Space (1957), Duccio: Tuscan Art and the Medieval Workshop (1979), Studies 
in Late Medieval Art (1983), Studies in Renaissance Art (1984), and Art and Architecture 
in Italy, 1250 to 1400 (first published in 1966 and subsequently included as part of 
the Yale History of Art series). He spent the majority of his career at University Col-
lege London, serving as Chair there for many years after leaving Hopkins. He deeply 
shaped the intellectual questions and pursuits of many students and colleagues 
during his short time at Hopkins; the department marks and celebrates his distin-
guished career.

Charles Dempsey, Professor Emeritus in the History of Art, passed away on Feb-
ruary 22, 2022. Specializing in Renaissance and Baroque art, Dempsey was a 

rigorous and exacting scholar and mentor to several generations of students. In his 
dozens of publications, including several books, he traced the artistic, cultural, and 
intellectual dimensions of the artists he studied, drawing innovative conclusions 
about how they worked. After earning his PhD at Princeton in 1963, he began his 
career at Bryn Mawr College, serving as chair of the department there from 1975–
1980. He came to Hopkins in 1980 as Professor of Italian Renaissance and Baroque 
art, and served as department chair from 1989 to 1995, and as director of studies at 
Johns Hopkins Center for Italian Studies in Florence, Italy. He was named emeritus 
in 2007. Alumnus Jesse Locker, who earned his PhD under Dempsey’s guidance in 
2007, recalls: “Charles Dempsey’s work showed a rare breadth and depth of erudi-
tion spanning the entirety of artistic and literary culture of Renaissance Italy, and, 
along with it, a deft ability to dismantle then-cherished ideas about Renaissance art 
and artists. … His research continues to have a profound impact on me and on the 
generation of scholars who studied with him, as well as on those who read his prodi-
gious output. His passing is a great loss to the discipline of art history.” 

Dempsey’s many publications include The Early Renaissance and Vernacular Culture 
(2012), Inventing the Renaissance Putto (2001), The Portrayal of Love: Botticelli’s Prima-
vera and Humanist Culture at the Time of Lorenzo the Magnificient (1992), Annibale Car-
racci and the Beginnings of Baroque Style (1977), and, with his wife, former professor 
at Hopkins and his life-long intellectual partner, Elizabeth Cropper, Nicolas Poussin: 
Friendship and the Love of Painting (1996). He was a member of the College Art Asso-
ciation of America, Renaissance Society of America, United States Committee for the 
History Art, the American Philosophical Society, and the American Academy of Arts 
and Sciences.




